
 
introduction/manifesto 
Traditional education—particularly at the university level—tends to privilege written text 
as the medium of rational, credible discourse. Yet every day, a huge proportion of the 
arguments we are exposed to come at us from other media—television, radio, 
magazines, even the songs we hear at the grocery store and the graffiti we pass on the 
street.  
 
Being able to read—not just see or hear but read—and write these media is a critical 
skill and is, so I believe, part of being a fully literate member of our society. Now as 
never before we have the opportunity to be creators as well as consumers, and this 
class is meant to give you the skills, strategies, and ways of looking to do so effectively. 
In this class, we will critically examine a number of media (printed text, sound, 
photography, comics, film, and more!), seeking to understand not just their affordances 
but also their implicit conventions and how those conventions shape our perception of 
both the media and the information presented therein.   
 
Throughout the semester we will compose texts in a variety of media, striving for what 
composition scholar Jody Shipka calls “sound engineering” and what I sometimes call 
“aptness”—perfect rhetorical marriage between medium and message. This practical 
exploration will be bolstered by extensive reading in multimodal composition theory, and 
each project will be accompanied by a traditional textual rationale.  
 
course objectives 
By the end of this course you should be able to 

• define, read, and produce new media texts 
• engage in informed discussion of theories of new media, including (but not limited 

to) topics such as authorship, remediation, and multimodality 
• understand how theoretical perspectives on new media composition and the 

process of composition itself lead us to reimagine conventional rhetorical 
concepts such as authorship, audience, process, revision, design, etc. 

• communicate effectively—dare I say innovatively?—in a multimodal environment. 
• use (at a basic level) media production tools and software, including stencil 

graffiti, Garageband, iMovie, and more 

	  



 
ASSIGNMENTS 

writing 

Since the title of this course is writing across media, you will be expected to write 
extensively throughout the semester. This writing will take the form of reflective writing 
for each major project as well as online posts and discussions on your class blog in the 
form of reading response and analyses of multimedia artifacts. 

assignment submission 

Because discussion of out-of-class work will be heavily integrated into our class time, 
projects, reading responses, and other written work are due at the beginning of class on 
the assigned due date. Late work will be penalized by 1/3 of a letter grade for every day 
it is late, seven days a week—beginning five minutes after class begins. Late work 
should be emailed to me by 3:30 p.m. on the day you wish to turn it in; work turned in 
after 3:30 p.m. will count toward the next day. If you know in advance that you will be 
absent on a day a written assignment is due, or in the case of an emergency, please 
contact me immediately to make arrangements. Exceptions will be made on a case-by-
case basis. 

blog 

In the first week of class, each of you will create a blog that will serve as the locus for 
your writing activity for the course. Blog posts may include reading responses, media 
analyses, and other brief, out-of-class assignments and are generally expected to be 
about 250 words (which may or may not be supplemented with other media). Prompts 
will be posted on the class blog. You are encouraged to read and respond to/comment 
on the blogs of your fellow students! 

media analyses 

Over the course of the semester, you will be asked to find examples of media from your 
daily environment and write a short (250–300 words) analysis of each object for your 
blog—how does this particular object use the affordances of its medium? To what effect? 
Do you find it to be successful? Why or why not? These analyses will be related to the 
major projects in the course. On occasion, you will also be required to present your 
findings to the rest of the class. 

in-class exercises and tutorials 

Throughout the semester you will be working on various projects in the classroom. 
These will consist of interactive tutorial sessions for the composition tools we will be 
using as well as short individual and group assignments. You must be present in class 
on the day of these assignments in order to receive credit for them. 



major projects 

There are five major projects in this course, with the first four each focusing on a 
different medium and the final involving multimedia composition. Along with every major 
project, you will be required to write a reflective essay examining your compositional 
process and considering some of the related theory from the readings. 

COURSE POLICIES 

Attendance/participation 

attendance 

Since this course involves regular in-class tutorials, assignments, and workshops, 
regular attendance is required if you wish to be successful. If you miss a class, you are 
expected to stay current by checking the class website, speaking with one of your fellow 
students, or contacting me. DO NOT ASK ME IF YOU MISSED ANYTHING 
IMPORTANT. Up to four absences are permissible (you wonʼt receive participation 
points for those days, of course); you will lose ¼ of your participation grade for each 
absence thereafter. Missed in-class exercises cannot be made up. Coming to class 
unprepared, unresponsive, or more than 20 minutes late will be considered an absence. 

participation 

Class participation is critical for success in this course. Class discussion will give you an 
opportunity to (1) better understand the theories that inform your work, (2) share your 
personal experience working on multimedia composition, and (3) give and receive 
feedback on projects. Alongside discussions, in-class exercises, demos, and workshops 
will help you learn to use the necessary technology and give you practice with writing 
and design. 

Because it is so vital to your learning in this course, participation accounts for 20% of 
your grade (one half coming directly from my absence/tardy rolls and the other from in-
class assignments/active participation). In order to get full points for participation, you 
must complete all assigned reading before class, attend class regularly, complete all in-
class assignments, and participate attentively in discussions and workshops. 

Also remember to be courteous and discreet about non-class-related computing. 
Facebook, email, and instant messaging software make distraction incredibly easy in the 
computer-based class like this one. If I notice you, youʼre not being discreet enough; I 
will call you out and deduct participation points. 

accommodations 

If you have a documented disability for which you may need an academic 
accommodation, please inform me as soon as possible in private. 



Grading 

grade breakdown 

An estimate of the relative weight of each assignment follows. One of the reasons this is 
only an estimate is that the “participation” part of the grade can factor more or less in 
extraordinary cases. This is more likely to work for you than against you, but a student 
who misses an extraordinary number of class sessions or who is consistently 
disrespectful of me or of others will find that his or her grade is impacted more negatively 
than that 20% might entail. 

▪ Project 1 (sound essay): 10% 
▪ Project 2 (graffiti): 10% 
▪ Project 3 (visual): 10% 
▪ Project 4 (video): 10% 
▪ Final Project (multimedia): 20% 
▪ Blog entries: 20% 
▪ Participation/attendance: 20% 
 

writerʼs workshop 

If you need any help with your writing (or even the thinking-through process), the Writerʼs 
Workshop is an excellent resource. Workshop consultants help you improve your writing 
through assistance with planning, drafting, and revising—and itʼs free! Iʼm also happy to 
discuss assignments with you during my office hours or by appointment. 
(http://www.english.uiuc.edu/CWS/wWORKSHOP/). 

plagiarism 

The University of Illinois has high standards of academic integrity set out in Article 1, 
Part 4 of the University Student Code. According to the code, using words or ideas from 
another source as if they were your own is plagiarism, a violation of academic integrity. 
Submitting your own work for more than one course without acknowledgment can also 
constitute plagiarism. Ignorance of the code does not excuse infractions, so if you have 
questions about the definition of plagiarism, please consult the code at the following web 
address: http://www.admin.uiuc.edu/policy/code/. Violations may result in failure of the 
assignment or even the course. 

I reserve the right to modify this syllabus at any time. You are responsible for 
staying current with the syllabus, even if you missed the class in which a 
modification was announced. Modifications will not increase the workload but 
may be made in order to better address the unique needs of the class. All 
modifications will be announced in class and documented on the course website.  



	  
 

Week One: Introduction 
Tuesday, 
January 14 

Read for today: Norman, The Design of Everyday Things, Ch. 1 

 In class: Media and affordances 
• What are affordances?  
• What is a medium/are media?  
• Blog tutorial.  

 Homework: Read articles on GIFs. As your first blog post, tell 
your best funny story—the one that makes you a hit 
as parties—incorporating at least four GIFs into the 
telling.   

Thursday, 
January 16 

Read for today: Elkins, “Preface” 

 In class: Close reading and meaning-making 
• Blog post sharing 
• Elkins discussion 
• Conduct close readings of familiar objects 

 
 Homework: Close reading of an object (see blog)  

 
Week Two: Aptness and Sound Engineering 

Tuesday, 
January 22 

Read for today: Wysocki, “The Multiple Media of Texts” 
Drucker, “Language in the Landscape” 

 In class: Aptness of design 
• Blog sharing 
• Reading discussion 
• Genres of text writing and their codified 

designs 
• Transparency and hypermediacy 
• Typography activity 

 Homework: Typography activity, part two (see blog) 
Thursday, 
January 24 

Read for today: Shipka, “Sound Engineering” 
Excerpts from “This American Life” 

 In class: Sound design 
• Reading discussion 
• Conduct close readings together: listen to 

podcasts and discuss in what ways they are 
soundly engineered. 

• Introduce sound essay assignment 
 Homework: Podcast analysis (see blog) 

 
Week Three: Rhetorical Sound 

Tuesday. 
January 29 

Read for today: McKee 

 In class: • Garageband tutorial 
• Reading discussion 



• Soundscapes 
• Blog sharing 

 Homework: Garageband test run (see blog) 
Thursday, 
January 31 

Read for today: -- 

 In class: Workshop day 
• Blog post sharing.  
• Workshop sound essay proposals (bring  

four printed copies!) 
• Rationale expectations 

 Homework: -- 
 

Week Four: Sound Essay Presentations 
Tuesday, 
February 5 

Read for today: -- 

 In class: Sound essay presentations 
 Homework: -- 
Thursday, 
February 7 

Read for today: -- 

 In class: Sound essay presentations 
 Homework: Final draft sound essays and rationales due 

Friday night at midnight 
 

Week Five: Spatial Rhetorics I 
Tuesday, 
February 12 

Read for today: TBD (paper copies distributed in class) 

 In class: Spatial rhetorics 
• How are spaces rhetorically designed?  
• How does graffiti disrupt or hack space for 

other rhetorical purposes?  
• Introduce graffiti project 

 Homework: -- 
Thursday,  
February 14 

Read for today: Watch Exit Through the Gift Shop 

 In class: Banksy graffiti analysis 
Graffiti idea workshop 

 Homework: Graffiti analysis  
 

Week Six: Spatial Rhetorics II 
Tuesday, 
February 19 

Read for today: -- 

 In class: • Blog sharing 
• Space hacking – wear warm clothes! 

 Homework: -- 
Thursday, 
February 21 

Read for today: -- 

 In class: Graffiti presentations 



 Homework: Final graffiti and rationales due Friday at 
midnight 

 
Week Seven: Image and Sequence I (Comics) 

Tuesday, 
February 26 

Read for today: McCloud chapter on space 

 In class: • Reading discussion 
• Kuleshov effect 
• Spatial sequence activity  

 Homework: -- 
Thursday, 
February 28 

Read for today: McCloud on images 

 In class: • Reading discussion 
• Activity: Comic analysis  

 Homework: -- 
 

Week Eight: Image and Sequence II (Photography) 
Tuesday,  
March 5 

Read for today: Berger videos (see blog) 

 In class: Rhetorical sequence 
• Juxtaposition  
• Sequential order 
• Accumulation  
• Argumentation 

 
 Homework: “Photoessay” slideshow (see blog) 
Thursday, 
March 7 

Read for today: TBD 

 In class: Visual evidence and mechanization 
• Slide show presentation 
• The photograph as truth-teller 

 Homework: -- 
 

Week Nine: I wonʼt be here, but I will arrange for someone to come in on 
Tuesday so you can have a workshop day. Class Thursday will be 

cancelled.  
 

 
 

SPRING BREAK  
 

 
  
 Week Ten: Moving Images 
Tuesday,  
March 26 

Read for today: Hampe, Visual Evidence 



 In class: • Reading discussion 
• Close reading activity 
• Documentary evidence 
• Introduce video project 

 Homework: Video analysis (see blog) 
Thursday, 
March 28 

Read for today: -- 

 In class: Intro to film in 75 minutes! 
 Homework: -- 
 

Week Eleven: Authoring and Authorship  
Tuesday,  
April 2 

Read for today: -- 

 In class: • YouTube as medium 
• Video workshop 

 Homework: -- 
Thursday, 
April 4 

Read for today: Ede + Lunsford 
 

 In class: Authorship 
• Everythingʼs a remix 
• Fair use/capitalistic concerns 

 Homework: -- 
 

Week Twelve: Bringing It All Together 
Tuesday,  
April 9 

Read for today: -- 

 In class: Video presentations 
 Homework: -- 
Thursday,  
April 11 

Read for today: Bolter + Grusin, “Remediation” 

 In class: • Reading discussion 
• Introduce Final Project 

 Homework:  
 

Week Thirteen 
Tuesday,  
April 16 

Read for today:  

 In class:  
 Homework:  
Thursday,  
April 18 

Read for today:  

 In class:  
 Homework:  
 

Week Fourteen 
Tuesday, April 
23 

Read for today:  



 In class:  
 Homework:  
   
Thursday, April 
25 

Read for today:  

 In class: FINAL PROJECT PRESENTATIONS 
 Homework:  
 

Week Fifteen 
Tuesday, April 
30 

Read for today:  

 In class: FINAL PROJECT PRESENTATIONS 
 Homework: Final projects and rationales due Friday at 

midnight. 
 
 

 
 


